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生誕100年を記念して，プリンストン大学から論文集 Wallace Stevens: A 
Celebration (Frank Doggett and Robert Buttel, eds.）が出版された。
Frank Kermode, Richard Ellman, Hillis Miller, Roy H. Pearce, Joseph 













彼の没する前年に出服された TheCollected Poems of Wallace Stevens 
(1954）「全詩集」や， Opus Posthumous (1957）「遺稿集」の出版された時期
あたりから加速度的に増大し，深められてきた現状にモこュメンタ／レなモ｛メ
ントを与えようとした出来事とも言えよう。
( 1) シカゴのPoetry誌の編集者であるHarrietMonroe女史に，く1924年上半期の Har・
moniumの印税は事6.70.船をチャーターして，友人たちと世界一周しなくては〉とス
ティー ウぞンス・は書き送っている。（L.243) 
c 1 ) 
実際に，近年のステイ｛ヴンズ研究は数の上でもエリオットを越えてますま
す発展し，精融，多彩をきわめている。例えば， GeorgeBornsteinのTrans-
formations of Romanticism in Yeats, Eliot, and Stevens (1976）のよう
に，イェイツ一一エリオットー一一ステイ｛ヴンズという系譜の中でロマンテイ
シスームの変貌として位置付けを試みるもの； HaroldBloomの WallaceSte-
vens: The Poems of Our Climate (1977）のようにエマーソン，ホイット
マンとす｛ズワ F ス，シェリ｛，キーツを含め英米を一つのロマンティシズム
の伝統の中に取り込み詩の本質の考察に迫るもの； RobertButtelの Wallace
Stevens: The Making of Harmonium (1967）のように初期の創作とフラン
ス象徴詩人や印象派の絵画との影響関係を考えるもの；同じように，絵画的手
法とフヲンス象徴詩人との異同に焦点をあてているMichelBenamouの Wal-
lace Stevens and the Symbolist Imagination (1972）や， JamesBairdの
The Dome and the Rock: Structure in the Poetry of Wallace Stevens 
(1968）のように，全作品を巨大なチャペノレの如く，建築的イメージの均斉の中
に組み入れる試みや， RichardAllen Blessmgの WallaceStevens’“Whole 
Harmonium" (1970）のように全作品を一大『詩篇』として捉えようとするも
の；ThomasJ. HinesのTheLater Poetry of Wallace Stevens (1976）の
ようにフッサ｛ノレやハイデッガーの研究を組み合わせ現象学的視点から考察す
るもの； EdwardKesslerの Imagesof Wallace Stevens (1972）のようにイ
メージやシンボノレを中心に追求するもの，あるいはHelenH. Vendlerの On
Extended Wings: Wallace Stevens’Longer Poems (1969）のようにシンタ
ックスや文体論的考察を道具として作品を年代的に多方面から吟味するもの；
同様に多面的に詩論と詩法を年代的に追求し一つのスタンダ｛トと見倣されて
いる JosephRiddelの TheClairvoyant Eye: The Poetry and Poetics of 
Wallace Stevens (1965），そしてサンタヤナやホワイトヘッド等の哲学との関
連研究を試みる FrankDoggettの Stevens’Poetryof Thought (1966）も忘
れられない。他に，伝記的側面からの研究として， Samuel French Morse 
の Wa/lace Stevens: Poetry as Lije (1970）等があり，これらが過去十数年
閣の代表的な研究の流れではないかと思われる。




















































していたが，12年間の永い沈黙の後， Ideasof Order「秩序の観念」（1935),Owl's 
Clover「フクロウのクローパー」(1936), The Man with the Blue Guitar 





なって芸術院（NationalInstitute of Arts and Letters）の会員に選ばれ，
その後， Transportto Summer「夏への移り」(1947）を経て， TheAuroras 
of Autumn 「秋のオーロラ』(1950）を出版した年に NationalBook Award 
( 4 ) 






























る（L.834）。スティーウ’ンズが最後まで希望を捨てていなかった題名 TheWhole of 
Harmoniwn （ハ／レモニウムの全て）は彼が自分の作品全体をどう見ていたかを示してい
る。











































（“One of these things is to try to find out whether it is possible 
to formulate a theory of poetry that would make poetry a signi-
ficant humanity of such nature and scope that it could be established 
as a normal, vital field of study for al comers. Someone else will 











わせぬことだ〉（ぺ.. . Isliterature really a profession ? Can you single it 
out, or must you let it decide in you for itself ? ..” L. 39) 
その遠い青春から半世紀以上も経った現在，先のマクリーシュ教授に宛てた
ノートン記念教授席の辞退の弁と詩人のっとめに対する信念の開陳のあと手紙






























































































































( 11 ) 
つの源流はペイタ F がくあらゆる芸術は絶えず音楽の状態に向って憧れる＞














現象である。 FrankKermode, Richard Ellman, Helen Vendler, George 
Bornstein, Harold Bloomといった鐸々たる研究家の他 HelenRugueiroも
その実例としても数えられるであろう。
例えば大浦幸男氏の論文一一「ウォーレス，ステイ｛グンズの世界一一“Notes






( 6) Walter Pater, The Renaissance (London: Macmillan, 1910) pp. 135～7.及び，
矢本貞幹著『イギリス文学思想史J（研究社， 1968年） p.214参照。
( 7) Pater，向上， p.vii. 
(8) イギリスに於ける事情について冒頭で挙げた Wallace Stevens: A Celebration 





























(10) 大浦幸男著「ウォーレス・スチーグンズの世界 “Notes toward a Supreme Fie・
tion”についてー」（京都大学教養部発行『英文学評論JXXXI, 1973年） p. 103. 
(11) 大浦幸雄著「イエイツ研究の発展」，大浦幸雄編「イエイツの世界J（山口書店発行
1978年） pp. 353-4. 
( 13 ) 
“Yeats’subject is himself, and his greatness lies in the body of 
his work which discloses with excruciating honesty the deve詞
lopment of a man from youth, through maturity, to age. We 
come to feel that his history is something more than he him-
self was at any given moment, that his history is itself a 
parable. Yeats feels al life converging upon him; he sees its 
meaning in his own struggles, disappointments and reconcilia-
tions. He is the center of the universe, life triumphs or fails 
in his joys and sorrows and through the action of his works 
and his intelligence. Stevens, on the other hand, d関 snot 
take himself as his subject, but rather takes the imagination 
or the world. He writes about what is immortal-mankind-
not about what is mortal-himself ; he writes about the 
drama of reality, not the drama of personality. Yeats’sub-
ject is finite, it shows an arc of development; Stevens' subject 
(12) 











(12) Robert Pack, Wallace Stevens: An Approach to his Poetry and Thought, (New 
York; Gordian Pres, 1958), pp. 115-6. 














































( 1) Eugene Paul Nassar, Wallace Stevens: An Anatomy of Figuration (Philadelphia: 
































Every time the bucks went clattering 
( 17〕
Over Oklahoma 
A firecat bristled in the way. 
Wherever they went, 
They went clattering, 
Until they swerved 
In a swift, circular line 
To the right, 
Because of the firecat. 
Or until they swerved 
In a swift, circular line 
To the left, 
Because of the firecat. 
The bucks clattered. 
The firecat went leaping, 
To the right, to the left, 
And 
Bristled in the way. 





























(1923）の冒頭の詩である。その詩集は，代表的な長詩“TheComedian as the 
Letter C”(1921-1922），の他“LeMonocle de Mon Oncle”(1918），“Sunday 
Morning" (1915）などを含む約90編の作品から成っていて，作品の変動は少し
あったが，大体そのま L，「全詩集」 （TheCollected Poems of Wallace 
Stevens〕（1954）の最初に納められて版を重ねている。
以上の事情で， 『遺稿集』（0ρusPosthumous by Wallace Stevens) (1957) 
























スティーグンズの例のアフォリズム集の中の“Itis necessary to propose 




(2) Cf. S. F. Mor田， J.R. Bryer, J. N. Riddel, Wallace Stevens Checklist and 
Bibliography of Stevens Criticism (Denver: Alan Swallow, 1963) 
J. M. Edelstein, Wallace Stevens: A Descriptive Bibliography (University of 
Pittsburgh Press, 1973) 














は“Becauseof the fire cat”（火猫の故に〉である。
“buck”（雄じか〉の第一義は必ずしも stagとか deerではなく， theadult 
















スティー ゥー ンズの“Welive in the mind.”（OP, 164）く我々は精神の中に暮
( 21 ) 
している＞とか“Theimagination is the liberty of the mind and hence the 
ンド リアリティ
liberty of reality.”（OP, 179）く想像力とは精神の自由であり，ここより実在
の自由があるという〉言葉に照らせば，この「謎Jめいた「火猫」の絶対的，























生命力は自身を満す力である。“Later,the firecat closed his bright eyes/ 
And slept.”（後ほど，火猫は輝く目を閉じ／そして眠った〉。「火猫」は「輝く
目」を持つ。対象を抱える目であり，認識力であり， 自分の世界を構築する想
( 22 ) 


















The yellow fog that rubs its back upon the window-panes, 
The yellow smoke that rubs its muzzle on the window-panes, 
Licked its tongue into the corners of the evening, 
Lingered upon the pools that stand in drains, 
Let fal upon its back the soot that falls from chimneys, 
Slipped by the terrace, made a sudden leap, 
And seeing that it was a soft October night, 















を官能的動物に変え， その官能性の感触の方に意識を仮託してゆく。 “And 
indeed there will be time / For the yellow smoke that slides along the 
street,/ Rubbing its back upon the window-panes ; / There will be time, 

















( 24 ) 
に早く， 1899年8月1日，即ち，彼が宋だ18才の時の日誌に，自然と人生，死
と愛をめぐるソネットのテーマや詩人と突入生の生き方等についての冥想につ
づいて“Ibelieve, as unhesitatingly as I believe anything, in the ef-
ficacy and necessity of fact meeting fact-with a background of the 
ideal. ... I’m completely satisfied that behind every physical fact 










い棲家の窓から閉め出してしまっているかを悟り“howutterly we have 
























ding of a p田mshould 加 anexperience. Its writing must be al the 
more so.”（OP, 170）く一つの詩を読むということ一つ体験であるべきである。
それを書くということは一層そうあるべきである〉というアフォリズムがはや
くも実践されていることに同感できるであろうし，文，これに似た， “To read 











































「内からの暴力」と把握している点である一一“Itis a violence from within 
that protects us from a violence without. It is the imagination pressing 



















( 28 ) 
第三章
「想像力」と「共通感覚J一一
“Anecdote of the Jar”の場合
ここにももう一つの「秘話」がある。まず作品そのものに語らせよう。
ANECDOTE OF THE JAR 
I placed a jar in Tennessee, 
And round it was, upon a hil. 
It made the slovenly wilderness 
Surround that hil. 
The wilderness rose up to it, 
And sprawled around, no longer wild. 
The jar was round upon the ground 
And tal and of a port in air. 
It took dominion everywhere. 
The jar was gray and bare. 
It did not give of bird or bush, 






















て置かれる。“upona hill" C丘の上に〉と指定されると，たちまち，“Itmade 















































ジは， “And sprawled around .... / The jar was round upon the gro・
ア ラウンド ラウンド グラウンド




















The accuracy of accurate letters is an accuracy with respect 
to the structure of reality. 
Thus, if we desire to formulate an accurate theory of 
p侃 try,we find it necessary to examine the structure of rea-
lity, because reality is the central reference for p伺 try. By 
way of accomplishing this, suppose we examine one of the 
significant components of the structure of reality-that is to 
say, the resemblance between things. (NA, 71) 























( 1) “Si伊 ificant”は，単にく重要な＞という抽象性だけではなく，具象的な事柄的し
るしとしての表象的意義のこもっている状態を指し適訳がない。







Thomas J. Hines, The Later Poetry of Wallace Stevens: Phenomenological Para・ 
llels叩 ithHusserl and Heidegger (Lewisburg; Bucknell University Press, 1976) 
が一般に想像させる様に，スティーウeンスマま，フッサ－！レやハイデッガーの思想と，特
に直接の影響関係があったわけではない。































アイデアル コエ Eとだま Eだま
理想像を宿した万有の聾であり，言霊的エコ｛（むφ〉に通じている。スティー
ウeンズのアダジア＜詩はリアリティに対するフイ F リングを増す〉（“Poetry











の問題である。この事に関してスティーグンズは“Thestudy of the activity 
of resemblance is an approach to the understanding of p田 try. P伺 try





















“L’imagination est la plus scientifique des facultes, parce que seule ele comprend 
l’analogie universelle, ou ce qu’une religion mystique appelle la correspondance.” 
Rene Wellek, A History of Modern Criticism, Vol. IV., (London: Jonath釦，Cape,
1966), p. 632. 




















優美荘重なるくギリシャの古棄の叙情詩〉（“Odeon a Grecian Urn”〉を想わ










“ditties of no tone" （無音の謡〉のアイロニーとも云うべき不協和音の世界
である。
(10) George Bornstein, Tranグormationsof Romaticism in Yeats, Eliot, and Stevens, 
(Chicago: The University of Chicago Press, 1976), p. 171.にもキーツとの関係が指
摘されている。























DOMINATION OF BLACK 
At night, by the fire, 
The colors of the bushes 
And of the fallen leaves, 
Repeating themselves, 
Turned in the room, 
Like the leaves themselves 
Turning in the wind. 
Yes : but the color of the heavy hemlocks 
Came striding. 
And I remembered the cry of the peacocks. 
The colors of their tails 
Were like the leaves themselves 
Turning in the wind, 
In the twilight wind. 
They swept over the room, 
Just as they flew from the boughs of the hemlocks 
Down to the ground. 
I heard them cry-the peacocks. 
( 38 ) 
Was it a cry against the twilight 
Or against the leaves themselves 
Turning in the wind, 
Turning as the flames 
Turned in the fire, 
Turning as the tails of the peacocks 
Turned in the loud fire, 
Loud as the hemlocks 
Full of the cry of the peacocks ? 
Or was it a cry against the hemlocks? 
Out of the window, 
I saw how the planets gathered 
Like the leaves themselves 
Turning in the wind. 
I saw how the night came, 
Came striding like the color of the heavy hemlocks. 
I felt afraid. 

















































“I am sorry that a poem of this sort has to contain any 
ideas at al, because its sole purpose is to fil the mind with 
the images & sounds that it contains. A mind that examines 
such a p侃 m for its prose contents gets absolutely nothing 
from it. You are supposed to get heavens full of the colors 
and full of sounds, and you are supposed to feel as you would 













の鑑賞態度を指しつつ，後に“Notestoward a Supreme Fiction，，の中で規
定しているように，詩の三条件の一つくItMust Give Pleasure) （喜びを与える
ものでなければならぬ）という点に欠けているならばという詩人としての謙虚











で指摘したく感受性の分裂＞ (dissociation of sensibility）一く思想をパラの
ちか
匂いを嘆ぐように直肌に感じていない〉一一“theydo not feel their thought 
as immediately as the odour of a rose”ーーーとテニソンやプラウコング
を批判した噴より以前のものである。
少なくともこの作品が詩人自身のお気に入りであったことは1942年に Whit
Burnettが編集した詩集 Thisis My Bestの中に他の93人の詩人の作品と
一緒に，スティーウ寺ンズが自分のものとしてこの一編だけを選んでいる事情か
らも察せられる；2-i:の年までにはもっと代表的に思われる‘叩eIdea of Order 








( 1 ) T. S. Eliot，‘'The Metaphysical Poets，＇’（1921) ; Selected Essays, (I必ndon:Faber 
& Faber, 1953) p. 287. 
( 2) Edelstein, Wallase Stevens: A Descriptive Bibliography, p. 165. 










Was it a cry against the twilight 
Or against the leaves themselves 
Turning in the wind, 
Turning as the flames 
Turned in the fire, 
Turning as the tails of the peacocks 
Turned in the loud fire, 
Loud as the hemlocks 














of the Jar”の「蜜」と同様， 現実には， いとも小さい存在で，媛炉の焔が暮




















I saw how the night came, 
Came striding like the color of the heavy hemlocks. 
I felt afraid. 










( 44 ) 
練り広げて舞う孔雀の凄味ある叫び声を回想したのだ。
第二連では，その喧騒たる孔雀の叫び声が「黄昏に向ってか／それとも木の
葉自身に向ってか・・・／それとも栂に向ってか」（“Was it a cry against 
the twilight / Or against the leaves themselves ... / Or was it a 


















“The only way of expressing emotion in the form of art is by finding an‘objective 
correlative' ; in other words, a set of objects, a situation, a chain of events which 
shall be the formula of that pa付icularemotion ; such that when the external facts, 
which must terminate in sen回 ryexperience, are given, the emotion is immediately 
evoked.”T. S. Eliot，“Hamlet and His Problems”， Selected Essays (London : Faber 






( 45 ) 
darkening the day-time torch-like with the smoking blueness 
of Pluto’s gloom, 
















My candle burned alone in an immense valley. 
Beams of the huge night converged upon it, 
Until the wind blew. 
Then beams of the huge night 
Converged upon its image, 




















ている＞（“Thepoem moves away from creation as revelation and 














(14) Joseph N. Riddel, The Clairvoyant Eye The Poetry and Poetics of Wallace 
Stevens, (Louisiana State Univ. Pres, 1965), p. 63. 
(15) Helen Regueiro, The Limits of Imagination: Wordsworth, Yeats, and Stevens, 
(Ithaca ; Cornell University, 1976), p. 158. 
































言葉〈死は美の母である〉“Deathis the mother of beauty" (CP.69）はマ


















THE SNOW MAN 
One must have a mind of winter 
To regard the frost and the boughs 
Of the pine-trees crusted with snow; 
And have been cold a long time 
To behold the junipers shagged with ice, 
The spruces rough in the distant glitter 
Of the January sun; and not to think 
Of any misery in the sound of the wind, 
In the sound of a few leaves, 
( 49 ) 
Which is the sound of the land 
F叫lof the same wind 
That is blowing in the same bare place 
For the listener, who listens in the snow, 
And, nothing himself, beholds 








































Meanwhile the mind, from pleasure less, 
Withdraws into its happiness; 
The mind, that ocean where each kind 
D僧 Sstraight its own resemblance find ; 
Yet it creates, transcending these, 
Far other worlds and other seas, 
Annihilating al that’s made 





















who listens in the snow, / And nothing himself, beholds / Nothing 









が，そこでは TheSnow Man (1921）のリゴリス‘ムは消え去っている。クリ
スピンの探険に際するこつの行動の指針一一デカルト的な“Nota : man is the 
intelligence of his soil.”（CP, 27）く注：人は己の土壌の理知である〉と
決定論的な“Nota: his soil is man’s mtelligence" (CP, 36) ＜注：己の












この事情は把握し諒解する意味の言葉 comprehendくcon(=altogether) + 










































例えばエリオットが初期の Pru/rock (1917）から The Waste Land 
(16) 西国幾多郎著『西田幾多郎全集」第四巻，「働くものから見るものへ」（岩波書店，
1965年） pp. 270-1. （本文の漢字は旧漢字が使用されている）
(17) f西国幾多郎全集J第四巻「左右田博土に答う」 p.316. 
(18) 向上 p. 322. 
( 54 ) 
(1922）を経て， FourQuartes(1935ー 1942）にかけて，作品の世界を貫いて流
れているのは履いにかかわる時間意識であるかも知れぬが，スティーグンズの
場合は， “Tea at the Palaz of Hoon” 「フーンの館でのお茶」の“Iwas 
the world in which I walked, and what I saw I Or heard or felt came 























































(19) 西田幾多郎著『哲学概論』 （岩波書店1953年） p. 171.参照。


































( 57 ) 
もう一つの溶けて消失する「無情Jなる「無常Jのフォームを見ょう。
THE EMPEROR OF ICE-CREAM 
Call the roller of big cigars, 
The muscular one, and bid him whip 
In kitchen cups concupiscent curds. 
Let the wenches dawdle in such dress 
As they are used to wear, and let the boys 
Bring flowers in last month’s newspapers. 
Let be 加 finaleof s田 m.
The only emperor is the emperor of ice-cream. 
Take from the dresser of deal, 
Lacking the three glass knobs, that sheet 
On which she embroidered fantails once 
And spread it so as to cover her face. 
If her horny feet protrude, they come 
To show how cold she is, and dumb. 
Let the lamp affix its beam. 




























“I think I should select from my p田msas my favoite the Emperor 
Of Ice Cream. This wears a deliberataly commonplace costume, and 
yet seems to me to contain something of the essential gaudiness of 





に対するステイ｛ウ矛ンズの態度が伺えると思う。この作品を FiftyPoets : An 
American AutかAnthology という自選詩集に編した同じ発行者も未だ充分
納得しなかったと見えて，スティーグンスやは更に次のような便りを送っている。
“Suppose you substitute the following paragraph for the one I sent 
( 59 ) 
you some time ago by way of explaining my liking for The Emperor 
of Ice Cream: I do not remember the circumstances under which 
this poem was written, unless this means the state of mind from 
which it came. I dislike niggling, and like letting myself go. This 
poem is an instance of letting myself go. Poems of this sort are 
the pleasantest on which to look back, because they seem to remain 
fresher than others. This represented what was in my mind at the 











“This ice cream poem is a good example of a poem that has its 
own singularity. Dr. Ludowyk seems to have the right understanding 
of it. But, after al, the point of that poem is not its meaning. When 
people think of poems as integrations, they町ethinking usually of 
integration of ideas: that is to say, of what they mean. However, 
a poem must have a peculiarity, as if it was the momentarily com-
plete idiom of that which prompts it, even if that which prompts it is 
the vaguest emotion. This character seems to be one of the conse-
quences of concentration. I should like to undertake the job of 
establishing the place of concentration in this sort of thing." (L, 500) 
（このアイスクリームの詩がそれ自身の単独性を持つ作品の良い例です。ノレド
































(24) John J. Enck, Wallace Stevens: Images and Judgments, (Southern Univ. Press, 
1964). p. 201. 































( 62 ) 
みられる筈である。“Letbe be finale of seem”くあるがままを見たままのフィ
ナーレとせよ〉についてスティーヴンズは1939年のへンリー・チャ｛チに“．
the true sense of Let be be the finale of seem is let being become 
the conclusion or denouement of appearing to加： inshort, icecream 
is an absolute good. The p田m is obviously not about icecream, but 























lamp affix its beam，，くランプの光線を当てさせよ〉と無情な現実との対決
を迫る。“beam”ー“cream”の韻の踏み方までが非情である。














THE DEATH OF A SOLDIER 
Life contracts and death is expected, 
As in a season of autumn. 
The soldier fals. 
He does not become a three-days personage, 
Imposing his separation, 
Calling for pomp. 
Death is absolute and without memorial, 
As in a season of autumn, 
When the wind stops, 
When the wind stops and, over the heavens, 
The clouds go, nevertheless, 
( 64 ) 






















(25) Samuel French Morse, Wallace Stevens: Life and Potry, (New York: Pegasus, 
1970), p. 77. 



















と倒れ行った（Itomba doucement comme tombe un arbre.）。最後に，語
り手である詩人は，再び星が一つまたたく砂漠を描き，頁数の無い右手の空白
にくこれは私にとって，世界で一番うるわしく，一番哀しい風景です・・・こ
こが， 小さな王子が地上に現われ， そして消えて行った所です＞ C<;a c’est, 
卯urmoi, le plus beau et le plus triste paysage du monde . . . C’est ici 






(26) Antoine de Saint-Exupery, Le Petit Prince (Paris: Gallimard, 1946). p. 95. 




























(27) 霜山徳爾著『人間へのまなざしJ（中央公論社， 1977年）p.101.「デユ｛ヲー の＜メ
ランコリア＞」より。











This man escaped the dirty fates, 
Knowing that he died nobly, as he died. 
Darkness, nothingness of human after-death, 
Receive and keep him in the deepnesses of space-
Profundum, physical thunder, dimension in which 





(28）“No les, I deem that there are Power / which of themselves our minds impress ; / 
That we can feed this mind of ours / In a wise pa田iveness.”（私は，宇宙にもろもろ
の力が在り，自然に私たちの心に印象をきざみ私たちは賢い受容の態度の中で心を養う
ことができると想う）“Expostulationand Reply，，「諌めと答え」第六節。
(29）“I mean A忌gativeCapability, that is when man is capable of being in uncer・ 
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犬死一一く汚らしい宿命〉を免れたのは，“dimensionin which/ We believe 










( 69 ) 
よみ

































(30) A, Brown of R. Haller, ed., The Achi・evementof Wallace Stevens, (New 
York: Gordian Press, 1973）又はMarieBorroff, ed., Wallace Stevens: A Collection 
of Critical Essays, (Prentice Hall, 1963）にある LouisL. Marz, "Wallace Stevens: 
The World as Meditation" [1958］がこの方面での古典的論文である。


























































“Like light it adds nothing, except itself" (NA, 61）くそれは光の如く
それ自体の他は何も付加しない〉と述べているように，無色透明に近い。それ
( 1) この両語の観念史的変遷と生態については C.S. Lewis, Studies in Words, (Cam‘ 











“The accuracy of accurate letters is an accuracy with 
respect to the structure of reality. 
Thus, if we desire to formulate an accurate theory of 
poetry, we find it necessary to examine the structure of 










is a red, red rose.”とか“Life’sbut a walking shadow.，，のようなメタフォ
うっす
｛〔meta(behind, beyond) +phero (carry); transferの意であった〕によ















ィーグンズの引用に続き，“Amoment ago the resembance between things 
was spoken of as one of the significant components of the structure 
of reality. It is significant because it creates the relation just described. 















morphosis might be a better word" NA, 72）とさえ述べている。




That the glass would melt in heat, 
That the water would freeze in cold, 
Shows that this object is merely a state, 
One of many, between two poles. So, 













Here in the centre stands the glass. Light 
Is the lion that comes down to drink. There 
And in that state, the glass is a pool. 
Ruddy are his eyes and ruddy are his claws 
When light comes down to wet his frothy jaws 
And in the water winding weeds move round. 
(CP, 197) 














And there and in another state－一 therefractions, 
The metaphysica, the plastic parts of poems 







中断される。そして“But,fat Jocundus, worrying/ About what stands 
here in the centre, not the glass.”くおや，太ったジョコンダだ，グラス
( 76 ) 
ではなくて，この中央に立っているものを心配しているのは〉，という具合に
詩人が眺めまわすグラスと水が倒れるのを心配する声が登場し，メタフォーの
遊びの世界から人聞社会に想いが移り，“Butin the centre of our lives, 
this time, this day, / It is a state, this spring among the politicians 
















この“TheGlass of Water，，は“Ina village of the indigenes, / One 
would have stil to discover. Among the dogs and dung, / One would 



















It was evening al afternoon. 
It was snowmg 
And it was going to snow. 
The blackbird sat 











The river is moving. 
( 78 ) 














Among twenty snowy mountains, 
The only moving thing 






















I was of three minds, 
Like a tree 













( 80 ) 
ているのである。
Ill 
The blackbird whirled in the autumn winds. 













A man and a woman 
Are one. 








ステイ｛グンス。のアダジアの一つに“Apoet looks at the world as a man 













の詩論に関心を抱いていて，第一の観尽に従えば詩人は“comesto feel that 
his imagination is not wholly his own but that it may be part of a 






については次のように語っている。“Thesecond theory relates to the 
imagination as a power within him to have such insights into reality 
as will make it possible for him to be sufficient as a poet in the very 
center of consciousness”（NA, 115）＜第二の理論は，意識の真の中心にいる
詩人を詩人として充分ならしめるような真実在に対する洞察力を与える内な









が現われる。“Tom-tom,c’est moi, The blue guitar / And I are one . . . 
セモア
(CP, 171）くトントン私です／青いギターと私は一つ・・・＞；“Foamand 
cloud are one. / sultry moon-monsters I Are dissolving.”（CP, 23）く泡
と雲は一つ／蒸し暑い月の怪物たちは／溶けてゆく〉；“Realand unreal町 e
two in one ...” （CP, 485）く実と虚は二つで一つ＞；“Thecaptain and his 








( 2) コー ノレリッヂ、のその想像力論の箇所を参考までに引用しておく。
“The primary Imagination I hold to be the living power and prime agent of al 
human perception, and as a repetition in the finite mind of the eternal act of creation 
in the infinite I AM. The secondary Imagination I consider as an echo of the former, 
co-existing with the conscious will, yet stil as identical with the primary in the kind 
of its agency, and differing only in degree, and in the mode of its operation." 
Samuel T. Coleridge, Biographia Literanム ed. John C. Metcaff (New York, 
1926), p. 190. 
(3) コ｛／レリヂがモデノレにしたシェリングの造語自体がドイツ語 Einbildungskraft （想
像力，構想力）の誤解に基く概念といわれている。 W.K. Wimsatt, Jr. & C. Brooks 
Literary Criticism: A Short History (New York: Random House 1957), pp. 390-8, 
及び LA. Richards, Colen・dgeOn Imagination (Bloomington: Indiana University 
Press, 1965) pp. 47-71, 75-6, 144-6. 
( 83) 
I.A.リチャーズがコー／レリッヂの第一想像力を説明してそれが“thefra-
mework of things and events within which we maintain our everyday 
existence”く我々の日常生活を維持するものや出来事の枠組〉と述べている事
柄も第九節の詩にあてはまる。J ‘Whenthe black bird flew out of sight,/ It 










The pears are not viols, 
Nudes or bottles. 









( 4 ) I.A. Richards, Coleridge, p. 58. 







They are yellow forms 
Composed of curves 
Bulging toward the base. 




















They are not flat surfaces 
Having curved outlines. 
They are round 









In the way they are modelled 
There are bits of blue. 
A hard dry leaf hangs 








( 86 ) 




うにも語っている。“Thestudy of the activity of resemblance is an 
approach to the understanding of poetry. Poetry is a satisfying of 






望を満す〉ということは“ittouches the sense of reality, it enhances the 



























The yellow glistens. 
It glistens with various yellows, 
Citrons, oranges and greens 























“Notes toward a Supreme Fiction，，の第二篇のテーマくItMust Change> 
の世界である。 「ヌ｛ド」の肌（スキン）を覆いかくして“Floweringover 
the skin，，くスキン一面ハナザカリ〉とメノレヘン的光景が示されるが， “Met-


















Pears" (1938〕と同年の“TheMan on the Dump，，「ごみ捨て山の男」の主
人公に激烈に描かれている。そこでは，日常世界は「古びたことばのイメージ
のごみの山であり，日々は刷られた新聞紙のように流れてゆく」場であった一
一“Thedump is full / Of images. Days pass like papers from a press.” 
(CP, 201〕， そして詩人はナンセンスなメロドラマから醒めた現実の中に居直
りつつ手垢に汚れた経験がもの化したごみ山から，又もや古びた「鍋」や「釜」











“Poetry has to be something more than a conception of 
the mind. It has to be a revelation of nature. Conceptions 









The shadows of the pears 
Are blobs on the green cloth. 
The pears are not seen 
As the observer wills. 
烈の彰は








“The pears are not seen / As the observer wills.”の Asが①‘Doas 
I say’の場合のように inthe manner that～（～の通りに）と読むか，




とり方が一般的であろうが， この場合，始めの二行“Theshadows of the 





関して，“.. . Reality of any sort must be treated as the individual 
observer wills. Within its limits this poem is successful. But it is not 








( 7) James Baird, The Dome and the Rock: Structure in the Poetry of Wallace 
Stevens. (The Johns Hopkins Press, 1968), p. 189. 


























( 8) Michel Benamou, Wallace Stevens and the Symbolist Imagination, (Princeton 
University Press, 1972), p. 10. 
( 9 ) Plilip Wheelwight, The Burning Fountain, (Bloomigton : Indiana University 
Press, 1954), p. 91 





in sunlight，，「日光の中のパラのプーヶ」という作品の中の“Sosense exceeds 













れながら「見えJかつ「見えない」もの一“thingsseen and unseen”（CP, 
ペア ペア
486）なのである。この意味で梨は二つの梨の対（pair）の研究（習作）でもある。
この事柄は詩論の詩“Notestoward a Supreme Fiction，，の第一篇で，ア
ダムとエパの創世の世界に戻ったように，概念を廃して，虚心な目でもって実
在を眺めて得られるべき「第一の観念」 (The first idea）について詩人が
It must be visible or invisible, 
Invisible or visible or both : 




( 93 ) 
imち自の中で見えていることであり見えていないこと。
と歌っている世界である。その世界こそ詩人の愛するフィクション（虚構）と
して把えられている芸術の世界であり，その詩の最終の部分で“...I call you 








が“Notestoward a Supreme Fiction，，の第三原理“ItMust Give Pleasure.” 
(CP, 398）の次元である。概念の破壊は想像力によるメタモノレプオ戸シス
（変身，変容）の世界を聞く。それが同じ“Notes”の中の“Anabstraction 
blooded, as a man by thought." ( CP, 385) ＜思想の通った人間と同じく，
血の通った抽象〉という事柄であり，詩人の住む世界である。
「二つの梨の研究」の命題は哲学的に言えばスピノザの定式く形態とは限定
にほかならず，また限定とは否定である＞ (Figura non aliud quam deter-





ンズにとっては不可能な仕事であったろう。“Poetryis a revelation in words 
by means of the words" (NA, 33）く詩は言葉による言葉に於ける一つの
啓示である〉とは詩が実在の実相を示すということであり， “An aesthetic 
(10) プリース・パラン著，三嶋喰義訳『ことばの思想史』 〈大修館， 1972)p. 53. 
Brice Para in, Recherches sur la natur et !es f onctions du langage. (Paris ; Gaillmard, 
1942) 
(11) 同上， p.46. 
( 94 ) 




See Is What We Think" (GP. 459）「見えるものは考えているもの」とい
う作品を通し若干の考察をつけ加えたい。
At twelve, the disintegration of afternoon 
Began, the return to phantomerei, if not 








有名な“ALecture upon the Shadows”「影に関する講釈」は，例えば“Stand
stil, as I will read to thee / A lecture, love, in love’s philosophy.”くじ
っと立って，講釈してあげる，愛する君に，愛の哲学を〉と人目を忍ぶ二人の
人生を愛の午前と午後に分け，影への危倶と愛の強さの反比例を説いて“Love









( 95 ) 
義時代を迎え，学問，科学が非常に分析的，反省的ないわば詩的幻滅の時代に
置かれた「詩人」との認識論的位相の差が垣間みられよう。
この作品は三行六連からなり，第二節の“Oneimagined the violet trees 




スをテーマとしている。“WhatWe See is What We Think，，「見えている
ものは考えているもの」という標題に示されている感覚の独裁する現実と，結
語に現われる“Whatwe think is never what we see”く考えていること
は見ているものでは決してない〉という想像力の支因する世界との交替のサイ
クノレが「正午」を中心に回転する。このことだけを見ればそれは，“Realityis 
not the thing but the aspect of the thing." (NA, 95) ＜現実はものでは
なくものの様相である＞の説明であり，前述の“Notestoward a Supreme 
Fiction，，の第二原理“ItMust Change" ＜｛詩は変化せねばならぬ〉に従って，
“The freshness of transformation is / The freshness of a world.” 
(CP, 397-8）く変容の新鮮さは一つの世界の新鮮さ〉を具体化したものである
ということで済まされるかもしれない。
だが，この作品はステイ｛ウeンズの晩年と言える1950年の TheAuroras of 
Autumn 『秋のオーロラー』詩集の中にあるものであり，今までになく位しい
灰色や薄暗い黄色が“Twelveand the first gray second after, a kind / 





ing at a Blackbird，，に於て， 「午後Jは「真昆」と「夜」両極を推移する
(evening）行為として捉えられており，“TheGlass of Water，，に於てもグ
ラスと水はある両極の聞にある「状態Jであり，“Inthe metaphysical, 
( 96 ) 
there are these poles.”く形而上にも，両極がある〉と形而上的観念への











なるほど，「詩は相似を満足させるもの」一“Poetryis a satisfying of the 



























いう話相手を伴ってくさあ出掛けよう，君と僕〉一“Letus go then, you and 
I”と恋の告白の道行きをするが， 開示される現実に圧倒されて自分のことば
の世界に＜溺死〉してゆかざるを得なかった。
We have lingered in the chambers of the sea 
By sea-girls wreathed with seaweed red and brown 


















“Notes toward a Supreme Fiction，，の第二編，＜ItMust Change＞では
絶えざるメタ毛ノレフォーシスによって実在の爽やかな姿一一“Thefreshness 




The poem goes from the poet’s gibberish to 
The gibberish of the vulgate and back again. 
Does it move to and fro or is it of both 
At once? Is it a luminous flittering 
Or the concentration of a cloudy day? 
Is there a poem that never reaches words 
And one that chaffers the time away? 
Is the poem both peculiar and general ? 
There’s a meditation there, in which there seems 
( 99 ) 
To be an evasion, a thing not apprehended or 
Not apprehended well. Does the卯et
Evade us, as in a senseless element ? 
Evade, this hot, dependent orator, 
The spokesman at our bluntest barriers, 
Exponent by a form of speech, the speaker 
Of a speech only a litle of the tongue ? 
It is the gibberish of the vulgate that he seeks. 
He tries by a peculiar speech to speak 
The peculiar potency of the general, 
To compound the imagination’S Latin with 
































????。???????? ?? ?? ?? ??? ?? ??
く発光するはばたき，曇り日の凝縮〉と詩人の行為を風刺的に表現しながら
もく詩は経験の刷新である〉一一“Poeryis a renovation of experience.” 
(OP, 177）と同時にく詩は説明不可能なものの探究である〉一一“Poetryis 
a search for the inexplicable.”（OP, 173) ことが“Isthe poem both 











“... it is not too extravagant to think of resemblances and 
of the repetitions of resembances as a source of the ideal. In 
short, metaphor has its aspect of the ideal. This aspect of it 
cannot be dismissed merely because we think that we have 
long since outlived the ideal. The truth is that we are 
constantly outliving it and yet the ideal itself remains alive 


















dian as the Letter C”（1921～1922年〉一一「C文字としてのコメディアン」
ーーに即して言えば， コメディアンたる主人公 Crispinが対決を試みられた
「海」の実存であって， それは“Seversnot only lands but also selves" 
(CP, 30）く陸地ばかりでなく自己をも遮断する〉ものとして，又，“the



























“Inexplicable sister of the Minotaur, enigma and mask, 
although I am part of what is real, hear me and recognize 
( 1) Frank Kermode, Wallace Stevens (New Yok : Grove Pres, 1961), p. 83. 
( 103) 
me as part of the unreal. I am the truth but the truth of 
that imagination of life in which with unfamiliar motion and 
manner you guide me in those exchanges of speech in which 








この呼びかけは“Notes”の最終部の“Youremain the more than natural 
figure. You I Become the soft-footed phantom, the irrational I Dis-
tortion, however fragrant, however dear" ( CP, 406）くあなたは自然の
姿以上のもの，足どりの軽やかな幻霊，超合理のひずみとなる，どれほど薫り
よく，どれほどいとしくとも〉と同じであり，そしてそれはいつかはソノレボン
ヌの講義で解明されることを確信しつつ， “Pleased that the irrational is 
たそがれ
rational" ＜超理性的なのは理性的であると喜びながら〉黄昏どきの帰り道，
美しく輝く街路を歩きつつ，感情の高まりを覚え“Icall you by name, my 
















It was her voice that made 
The sky acutest at its vanishing. 
She measured to the hour its solitude. 
She was the single artificer of the world 
In which she sang. And when she sang, the sea, 
Whatever self it had, became the self 















As we beheld her striding there alone, / Knew that there never was 























Oh! Blessed rage for order, pale Ramon, 
The maker匂 rageto order words of the sea, 
Words of the fragrant portals, dimly-starred, 
And of ourselves and of our origins, 




























実である。 “Poetry is the subject of the poem. / From this the p伺 m
issues and / To this returns. . . ” （GP, 176）く詩はポエムの主題である。









( 3）“Poetry is a materialization of experience : Philosophy the abstraction of it," 
Karl Shapiro, In Def初ceof Ignorance (New York: Random Hou配， 1965).p. 264. 
( 4）“Stevens’poems about poety are genuine poetry of philosophical intention rather 
than ready-made philo田phicalargument thrown into elegant verse." Newton P. 
Stallknecht，“Ab町ncein Reality: A Study of the Epistemology of the Blue Guitar，＇’ 
Kenyon Review XX (Fall 1959), 547. 
( 107) 
再びスティーグンズのアフォリズム集から引用すれば， “The theory of 
poetry is the life of poetry.”（OP, 178）く詩論は詩の生命である〉一一そし
て，ステイ｛ウ守ンズの文学観を要約する言葉として“Thetheory of伊etry





















ものの見方である。それ故ステイ｛ウ守ンズは， “the best definition of true 
imagination is that it is the sum of our fac叫ties”（NA,61）く真の想像力の
(5) S. F. Morse, Wallace Stevens: Life As Poetry. p.p. 148-151参照。及び， L. 
266, 289, Stanley Burnshawに関して参照。
( 6）“Stevens’poetics, to put it al simply, begins with the very problem of a self 




白熱〉であることになり遂には“Poetryis the schalor’s art”（NA, 61〕＜詩
は学者の芸術である〉と断定するのである。そして，この事実はすでにこれま
での章で実体的に考察して来た事柄である。
先の“TheIdea of Order at Key West”(1934）に於て感受されるステ
イ戸グンズの新しいロマン派的傾向は，実は，次章に於て考察する




スティーウ守ンズの日記や手紙からも （L.28, 29, 110），例えばキ｛ツの「エン
デミオン」に対する心酔振りが見られるところである。有名なその冒頭の“A
thing of beauty is a joy for ever”の後に続く“.. . on every morn, are 




the Youth as Virile Poet”(1941）の中で詩人の人生は政治の世界とは別個の
次元のものであり，そこでは，“apleasure of agreement with the radiant 
and productive world in which he lives”（NA, 57）く自己の住む輝ける
豊能な世界との調和の喜び〉が与えられ，その「喜び」が“thepleasure of 
ぴ＞wersthat create a truth that cannot be arrived at by the reason 
alone, a truth that the poet recognizes by sensation" (NA, 58）く理
性のみでは到達し得ぬ真実，詩人が感動（感覚〉によって認識する一つの真実
(7) 前記 WallaceStevens: A Celebration(1980）中の HelenVendlerの“Stevensand 
Keats' Autum”は特に文体論的アフ。ロー チでもっていかにキー ツがスティー ウεンス守の中
で意識されているか実証している。これに関連しては，本書第七章（155～7頁）参照。
( 8) George Bornstein, Transformations of Romanticism in Yeats, Eliot, and Ste-






は自らのアフォリズムに残しているように一一一“Thepoet is a god, or the 














cannot one be moonlight through and through - for the night ？”
(L. 170）くどうして一晩中徹底的に人は月光になり切れないのか〉と聞い，次
のように自ら書き添えている説明にロマンチイックな感情への分析を覗かせて
いる。一一“Psychologically,the obscurity of twilight and of night 
shuts out the clear outline of visible things which is a thing that 
appeals to the intellect. The clear outline having been obliterated, 
the emotions replace the intellect and 
Lo! I behold an orb of silver加auty
Grow from the fringe of sunset, like a dream 
From Thought’s severe infinitude--
( 110) 
I swear, my dear BeトBo,that it’s a great pleasure to be so poetical.一－
But it follows that, the intellect having been replaced by the emo-










trifling poesies are like the trifling designs one sees on fans.”く僕の
くだらない詩情は蘭子に見られるくだらないデザインのようです＞と後の




定的な面とを同時に意識している。 “Romanticism is to poetry what the 
decorative is to paintng.”（OP, 169〕くロマンティ γズムの詩に対する関係は
装飾的なるものが絵画に対するそれと同じである＞という表現等は前者の使い
方であり，上記の手紙のく扇子にあるくだらぬデザイン〉である。 「ロマンテ
ィク」な“TheIdea of Order at Key West" (1934）が書かれた翌1935年の
ある便りに，その相異を明らかにしている一一“Whenpeople speak of the 
romantic, they do so in what the French commonly call a pejorative 
sense. But poetry is essentially romantic, only the romantic of凹etry
must be something constantly new and, therefore, just the opposite 
of what is spoken of as the romantic. Without this new romantic, 
( 111 ) 
one gets nowhere; with it, the most casual things take on transcen-
dence, and the poet rushes brightly, and so on. What one is always 
doing is keeping the romantic pure: eliminating from it what people 










































の堕落一一一“Realismis a corruption of reality" (OP, 166）ー と言う場合は，
それが把握し切れぬ生命の神秘を掻小化するためであり，神の死，神の不在の
ままリアリズムに安住できないスティーヴンズの厳しい詩観が働いているから
である。 1940年のある手紙に於て， “The idea of god is a thing of the 
imagnation. We no longer think God was, but was imagined. The 
idea of pure poetry, essential imagination, as the highest objective 
of the伊et,appears to be, at least potentially, as great as the idea 
of God, and, for that matter, greater, if the idea of God is only one 







supreme fiction，，であるが， “essential imagination，，そのことは“Notes
















ことではなくして，“tomake his imagination theirs and that he fulfills 
himself only as he sees his imagination become the light in the minds 




of Looking at a Blackbird，，の第七節は読まれるべきなのである。
Oh thin men of Haddam, 
Why do you imagine golden birds ? 
Do you not see how the blackbird 
Walks around the feet 










上記の詩人論に関して，詩人の役目は要するに“tohelp people to live 





らも，それとは気がつかぬ世界を創造し， “he gives to life the supreme 








(10) ここでスティー ウ’ンズはワー ズワ｛スの“Compo配dupon the Westminster Bridge, 
September 3, 1903”から
“This city now doth like a garment wear 
The beauty of the morning; silent, bare, 
Ships, towers, domes, theatres, and temples lie 
Open unto the fields, and to the sky ; 
All bright and glittering in the smokeless air.” 
を引用して，いつもの見慣れた位しい場所が突如美しく輝く姿を現実から発見して来る
詩人の能力を例証しながら説明している。“wehear a different and familiar description 
of the place”（NA, 31）＜（ロンドン）という異っていながら恩I染みの場の描写を聞く＞
という言葉にスティー ウ。ンズの metamorphosis（変身）論が覗いている。
( 115) 
a means of redemption." (OP, 160）く詩は噴いの一手段である＞とか





“. • . to overcome the sense of man’s alienation from the 
world by healing the cleavage between subject and object, 
between the vital, purposeful, value-full world of private ex-
















(11) M. H. Abrams, The Mirror and the Lamp: Romantic Theory and the Critical 
Tradition (New York: The Norton Library, 1958) p. 65. 
( 116) 
私の realityー imaginationcomplex （実在一想像力複合体）は全く自分のも
のです＞ (L.792）と述べているが， これが強く意識されて例えば詩論“The
Noble Rider and the Sound of Words" (1942年）の結論一一“Themind 
has added nothing to human nature. It is a violence from within that 
protects us from a violence without. It is the imagination pressing 
マインド





年の春の日記に“Theimagination is quit怠satisfiedwith definite objects, 








も，本書ですでに扱った作品を除いて“TheComedian as the Letter C”， 





ANOTHER WEEPING WOMAN 
Pour the unhappiness out 
From your too bitter heart, 
( 117) 




























The magnificent cause of being, 
The imagination, the one reality 
In this imagined world 
Leaves you 
With him for whom no phantasy moves, 


















と説明して“itssecret alchemy turns to potable gold the poisonous 












フオ｛に従えば詩が“laysbare the naked and sleeping beauty which 
(13) フrー ム







(12) D. H. Reiman & S. B. Powers ed., Shelley’s Poetry and Prose, (New York; W. 
Norton & Co., 1977), p. 505. 
(13) 同上， p.505. 
( 119) 
Harmoniumの中の数すくない「想像力」の用例の第二は“Colloquywith 
a Polish Aunt，，「ポ｛ランドの叔母さんとのお話」の中の“Imaginationis 
the will of things.”（CP, 84）く想像力は事物の意志＞一ーにみられるがそ
の自発性，唯我的性格の一例が，「もうひとりの泣く女Jに見られたと言える。
第三例としての
give back to us what once you gave : / The imagination that we 
spurned and crave.”（CP, 88）く架空なるものよ，昔我らに与えしものを戻
せ／我らがはねつけ今は渇望する想像力を〉と時代が顧みなくなった次元の回
復を実在とのかLわりの不在を認識する呼びかけの中で求めている。















She sang beyond the genius of the sea. 
The water never formed to mind or voice, 
Like a body wholly body, fluttering 
Its empty sleeves ; and yet its mimic motion 
Made constant cry, caused constantly a cry, 
That was not o町salthough we understood, 
( 120) 











第二節に於ても“Thesea was not a mask. No more was she. /The 
song and water were not medleyed sound ．．．”く海は仮面ではなかっ
た。まして彼女も／歌と波水は音のメドレーではなかった〉と区別を強調しな
がらも“Itmay be that in al her phrases stirred I The grinding 
フレーズ





さらに第三節でも， “For she was the maker of the song she sang. 
I The ever-hooded, tragic-gestured sea I Was merely a place by 
which she walked to sing.”く彼女は自分がうたった歌のっくり手であった
から。常に目隠し頭布をかぶる悲劇lぶった海は，彼女が歌うために側を歩いた
場所にすぎなかった〉と識別の波動を再び起しながら“Whosespirit is this? 
we said, because we knew / It was the spirit that we sought and 








と光の美しい調和の発見とそれに続く“OhBlessed rage for order . . . 
うた
で始まる「ロマンティック」な叙述と願望の世界が，すべて第五節の“Ramon
Fernandez, tel me, if you know, I Why ．．．”以下の聞い文というレト
リックに静かに抑えられているところが，スティーグンズのネオロマンティシ
ズム的な味わいである。しかも，その作品の前半の文体は
“Even if ...”，“It may be . . . But ．．．”，“If it was only ．．．”， 
“If it was only . . . But．．．”という断定と留保，肯定と否定の弁証法的上昇
気流の中で想像力は飛朔し，遂に“Andwhen she sang, the sea,/ Whatever 






一“onthe viewless wings of Poesy”永遠の美のグィジョンであるナイティ
ンゲ戸Jレの許へ飛び去ることを切望し，遂には










しての詩であるからであり，その信念は“Afterone bas abandoned a belief 






な天使＞一一thenecessary angel of earth-(CP, 496）は，先のくreality-
imagination complex＞の作用の中に姿を現わす。ところがスティーグンズ
の1954年11月29日の手紙では“TheNecessary Angel is not the imagination 
but reality.”（L. 852）く必要な天使は想像力ではなく実在である〉と述べて
いるo又， これより二年余遡る1952年5月29日の修道女 M.ベノレネッタ・ク
インに宛てた手紙の内容でも作品，“AngelSurrounded by Paysans”（CP, 
ペイザン
496-7）「田舎者にとり固まれた天使Jに触れて，
‘. • • the angel is the angel of reality. This is clear only if 
the reader is of the idea that we live in a world of the imagi-
nation, in which reality and contact with it are the great 
blessings. For nine readers out of ten, the necessary angel 
will appear to be the angel of the imagination and for nine 
days out of ten that is true, although it is the tenth day that 










“The Idea of Order at Key West” (1934）から“Notestoward a Su-
preme Fiction" (1942）の辺りとすれば，更に遡って， “The Comedian as 
the Letter C”（1921-2めでは想像力を， 日常性にしか住めぬ現代のエゲリマ
ンたる主人公クリスピンに限定したアイロニカノレでコミックな低姿勢の中に見
出された。


















“Man is the intelligence of his soil.”（CP, 27）く人は己の土壌の理知〉
という「想像力」の絶対性と“Hissoil is his intelligence.”（CP, 36）く人
(14) J. N. RiddelはTheClairvoyant Eye, p. 94に於て，特にWasteLand的な歴史的，
神話的言及の風潮に対する意識的反抗としての「コメディアン」の反神話的手法を指摘






















The mind, is the great poem of win回r,the man, 
Who, to find what will suffice, 
Destroys romantic tenements 
Of rose and ice 
In the land of war. More than the man, it is 
A man with the fury of a race of men, 
A light at the centre of many lights, 
A man at the centre of men. 
( 125) 
It has to content the reason concerning war, 
It has to persuade that war is part of itself, 
A manner of thinking, a mode 
Of destroying, as the mind destroys, 
The poem lashes more fiercely than the wind, 
As the mind, to find what will suffice, destroys 








































る存在である。“Thefundamental difficulty in any art is the problem 





るのは，すでに幾度か言及した“Notestoward a Suprme Fiction" (1942）の
プロローグのように＜君〉なる「透明のミューズ」への呼びかけを通してである。
And for what, except for you, do I feel love? 
Do I press the extremest book of the wisest man 
Close to me, hidden in me day and night ? 
( 127) 
In the unceratin light of single, certain truth, 
Equal in living changingness to the light 
In which I meet you, in which we sit at rest, 
For a moment in the central of our being, 










これらの言葉の中にはシェリ｛の“Poetryis the record of the best 
and happiest moments of the happiest and best minds. . . . Poetry 











(15) Shelley’s Poetry and Prose,, p. 504. 
( 128) 







Soldier, there is a war between the mind 
And sky, between thought and day and night. It is 
For that the伊etis always in the sun, 
Patches the moon together in his room 
To his Virgilian cadences, up down, 














(16) M. H. Abrams, Natural Supernaturalism: Tradition and Revolution in Ro・ 
mantic Literature (New York: W. W .Norton & Co., 1971). 
( 129) 
. the original romantic notion was to make traditional 
terminology into an Esperanto of al psychic activity. One 
burden of Meyer Abrams’recent monumental study is to use 
“displacement from a supernatural to a natural 〔Iwould 
substitute “imaginative”〕 frameof reference to demonstrat怠
that Romantic thought and literature represented a decisive 
(17) 










リー の“Language,colour, form, and religions and civil habits of action 




れ厳密に実践されたわけである。そこで“thebest definition of true ima-
gination is that it is the sum of our faculties. Poetry is the scholar’B 
art.”（NA, 61）く真の想像力の最も秀れた定義， それは我々の能力の総和で
ある。詩は学者の芸術である〉とステイ｛グンズが語る詩は，すでに明らかに
(17) Geoge Bornstein, Transformations of Romanticism in Yeats, Eliot, and Steves, 
pp. 11-12. 
















ズの実存論的姿勢は詩集 Partsof the World (1942）の中の ‘＇Of Modern 
Poetry”「現代詩について」に鮮かに浮び上っていて象徴的で、ある。
OF MODERN POETRY 
The poem of the mind in the act of finding 
What will suffice. It has not always had 
To find: the scene was set; it repeatd what 
Was in the script. 
Then the theatre was changed 
To something else. Its past was a souvenir. 
It has to be living, to learn the s戸echof the place. 
It has to face the men of the time and to meet 
The women of the time. It has to think about war 
And it has to find what will suffice. It has 
To construct a new stage. It has to be on that stage 
( 131) 
And, like an insatiable actor, slowly and 
With meditation, speak words that in the ear, 
In the delicatest ear of the mind, repeat, 
Exactly, that which it wants to hear, at the sound 
Of which, an invisible audience listens, 
Not to the play, but to itself, expressed 
In an emotion as of two people, as of two 
Emotions becoming one. The actor is 
A metaphysician in the dark, twanging 
An instrument, twanging a wiry string that gives 
Sounds passing through sudden rightnesses, wholly 
Containing the mind, below which it cannot descend, 
Beyond which it has no will to rise. 
It must 
Be the finding of a satisfaction, and may 
Be of a man skating, a woman dancing, a woman 











































て認識の邪躍になっている故に“TheMan with the Blue Guitar" (1937) 
の中でミュ｛ジシャンが“Throwaway the lights, the definitions, / And 
say of what you see in the dark / That it is this or that it is that, 
( 133) 








the desire to contain the world wholly within one’s own perception 
of it）です。しかもそれは偶々，私の場合は，あなたの場合も同じでしょうが，
快い感覚を含む知覚の内（withinperceptions that include perceptions 







先の“Notestoward a Supreme Fiction，，のプロローグにあったく君が
もたらす鮮かな透明は安らひだ＞ (CP, 380）は“Asideson the Oboe”（1940〕
「オーボエでのわきぜりふ」の中でも“Heis the transparence of the place 










. . there is stil 
The impossible possible philosophers’man, 
The man who has had the time to think enough, 
The central man, the human globe, responsive 
As a mirror with a voice, the man of glass, 


























ラントJたらしめるべく，“Tocompound the imagination’S Latin with I 




観念と同じかより偉大に（“asgreat as the idea of god, and . . . greater 
．”） (L. 369）に思えるのは，神の概念こそ， 自然（実在）に対する民族







が語られている。一一“Iought to say that it is a habit of mind with me to 
be thinking of some substitute for religion. . . . Humanism would be 













れるのである。 “The major poetic idea in the world is and always 
has been the idea of God. One of the visible movements of the 





“The Man with the Blue Guitar" (1937）「フソレ｛ギターをもっ男」は「コ
メディアン」のクリスピンの新鮮な再来を感じさせるが，そのギタリストのテ
ーマともいえるセリフ一一一“Poetryis the subject of the poem. / From 




















の順序で詩集 Partsof a World (1942）に収められていたのは偶然ではな
いと思われる。スティーウeンズは，第二章で触れたように，作品の順序という
ものに，冒頭の作品と最後の作品のみならず，それぞれの作品の部分的つなが
りにも明らかに国慮の跡がみられる。“A Primitive Like an Orb”(1948) 
「球のような原始人」の中で“Onepoem proves another and the whole, / 









大なポエム〉は， Partsof a Worldの園頭の作品，ある春のめぐりをあし
らった“ParochialTheme，，「偏狭なテ｛マ」とどのように結びついているか
を次に眺めてみよう。
この作品の始め一“Long-tailedponies go nosing the pine-lands / Ponies 
of Parisians Shooting on the hil.”く長い尾をした小馬が松の塁をまっし
ぐらに突き進む／パリツ子たちの小馬が丘の上で狩猟しながら〉の力強い二行
連句から，第八連白の“Thishealth is holy, this descant of a self. / 







の天使長のラッパのひひーきに醒されたかのように，一一“Butsalvation here ? 
What about the rattle of sticks / On tins and boxes ? What about 




When spring comes and the skeletons of the hunters 
Stretch themselves to rest in their first summer’s sun, 
The spring will have a health of its own, with none 
Of autumn’s halloo in its hair. So that closely, then, 
Health follows after health. Salvation there : 
There’s no such thing as life ; or if there is, 
It is faster than the weather, faster than 
Any character. It is more than any scene : 
Of the guillotine or of any glamorous hanging. 
















の叙情の反映に奥行を与えている。“Seasonof mists and mellow fruitful-
ness”く霧と芳醇の実りの季節よ〉と呼びかけられたキ｛ツの秋は女性に擬人
化されていて，その髪は，実をふるいわける秋風にやわらかくなぶられていた
（“Thy hair soft-lifted by the winnowing wind”）。そうして夕暮を迎える
頃，人生に段々と位びしい影がさす時刻になって，詩人は，つい遡って春を想
い出し“Whereare the songs of Spring? Ay, Where are they ？”く春の
歌はいずくに？ああ，いまは，いづくに？〉と問いかけながらも“Thinknot 



































では，“Poetryis a health.，，く詩は一つの健全である＞ (OP, 176）とか，
“Poetry is a renovation of experience”く詩は体験の更新である＞ (OP, 
177）という意味が根底から聞い直される必要を感じさせる。
この問題意識は彼の詩論の一つ“Twoor Three Ideas" (1951）「二，三の
理念」でとりあげられた「信」の問題一一“Inan age of disbelief . . . in a 
( 141) 
time that is largely humanistic . . . it is for the poet to supply the 


















キーツの「秋に寄せて」のオ｛ドの最終部の“andnow with treble soft 

















です〉一一“poetryis not a literary activity: it is a vital activity.” 
(L. 815）と語っている事柄でもあり， “Sunday Morning，，の美しい持情の中
心にこの＜生命活動〉の見事な例が見られるのである。
Harmoniumの中で，生命の躍動を抱え，“ヤッホーオ、yホー”と肉と空気
の結婚を祝す一一“Ohoyaho,/ Ohoo”... /Celebrating the marriage/ Of 
flesh and air.”一一単純明快な“Lifeis Motion" (CP, 83）のような「陽」
の系列の作品と，先に論じた“AnotherWeeping Woman，，や“Domination
of Black”等のように「陰」の系列とに分けて見れば，“TheComedian as 
the Letter C”は前者に，“SundayMorning”は後者に入れられる。しかし，
この区別にも限度があって，先に見たように“One凹emproves another and 
the whole" (CP, 441) ＜一つのポエムはもう一つの，そうして全体を証しす
る〉関係にある。この事情は，例えば，ヱリオットの，詩人と詩論の関係に於
てく過去の時代の詩をば自分自身の書く詩に関連づけて眺めるものだ〉一一
“he sees恥 p侃 tryof the past in relation to his own . . ＇’（l)tいう意









Complacencies of the peignoir, and late 
( 1) T. S. Eliot，‘'The Music of Poetry，” F. Kermode ed., Selected Prose of T. 
S. Eliot, (London; Faber, 1975), p. 107. 
(2) この問題については前掲の拙論「詩とは何か一－T.S. Eliotの“SignificantEmotion" 
と“OverwhelmingQuestion，，をめぐって」 （神戸外国語大学論叢，第29巻6号，参照。
( 143) 
Coffee and oranges in a sunny chair, 
And the green freedom of a cockatoo 
Upon a rug mingle to dissipate 
The holy hush of ancient sacrifice. 
She dreams a litle, and she feels the dark 
Encroachment of that old catastrophe, 
As a calm darkens among water-lights. 
The pungent oranges and bright, gr田 nwings 
Seem things in some procession of the dead, 
Winding across wide water, without sound. 
The day is like wide water, without sound, 
Stilled for the passing of her dreaming feet 
Over the seas, to silent Palestine, 





































い較べ， “I do not wonder that church is largely a relic. Its vitality 
depended on its association with Palestme, so to speak .... Reading 
(3) ロパー ト・パッテノレはこの作品にハー ヴア｛ド時代の友人アレンズベ／レク (Walter 
Conrad Arensberg）のある作品からの影響があるとするハイ・サイモンズ（HiSimons）の
意見に対し，発表年代から推して，どちらがどちらに影響したのか分からないと結論し
ている。 RobertButtel, Wallace Stevens: The Making of Harmonium, (Princeton 
U. P., 1967), pp. 95・6. 
(4) 例えばJ.カニンカeムも早くからワーズワースの色々な作品と比較している。 J.v. 
Cunningham，‘'Tradition and Modernity : Wallace Stevens，＇’〔1949; 1960〕， A.Brown 
& R. S. Haller eds., The Achievement of Wallace Stevens, pp. 123・140.
( 145) 
the life of Jesus, too makes one distinguish the田parateidea of God. 
Before tかdayI do not think I have ever realized that God was distinct 









Why should she give her bounty to the dead ? 
What is divinity if it can come 
Only in silent shadows and in dreams ? 
Shall she not find in comforts of the sun, 
In pungent fruit and bright, green wings, or else 
In any balm or beauty of the earth, 
Things to be cherished hke the thought of heaven? 
Divinity must live within herself : 
Passions of rain, or moods in falling snow ; 
Grievings in loneliness, or unsubdued 
Elations when the forest blooms; gusty 
Emotions on wet roads on autumn nights ; 
All pleasures and al pains, remembering 
The bough of summer and the winter branch. 


















ウィリアム・パ｛ニイは，“PeterQuince at the Clavier.”(1915）のスザ









第三節は神話の効用がうすれ，結局は“Andshall the earth j Seem al 
of paradise that we shall know ？”＜そして地上は我々が分って来る




節も第三節と同様の趣旨で“Iam content when wakened birds, / Before 








She says，“But in contentment I stil feel 
The need of some imperishable bliss.” 
Death is the mother of beauty; hence from her, 
Alone, shall come fulfilment to our dreams 
And our desires. Although she strews the leaves 
Of sure obliteration on our paths, 
The path sick sorrow took, the many paths 
Where triumph rang its brassy phrase, or love 
Whispered a litle out of tenderness, 
She makes the willow shiver in the sun 
For maidens who were wont to sit and gaze 
Upon the grass, relinquished to their feet. 
She causes boys to pile new plums and pears 
On disregarded plate. The maidens taste 




























“Death is the mother of beauty.”く死は美の母である〉という言葉である。
この言葉の印象的効果は，例えば，ジヨン．タやンのカミの有名なソング
Relique，，「聖なる遺物」に於て， 「死んでいる」詩人の墓をあばき，もう一人
の客（死人〉を埋めようとしたときに見出されるという“Abracelet of bright 































一一IfI speak with the tongues if men and of angels, but have not 
(6) この美意識には“Shedwells with Beauty-Beauty that must die”とミューズ
を歌ったキーツの“Odeon Melancholy”の反響もあることと考えられる。
( 150) 





にもか Lわらず，この世は影にすぎないような人の愛〈“love/ Whispered a 
little out of tenderness”〉や人間の騒がしくも卑俗な勝利のことば（“triumph
rang its brassy phrase”〕の往き交う世界であるという諦観が， この「聖日」
の朝の女主人公の眠想に忍んでいて，この第五節の哀歌の調子を深めているこ
とも見逃してはならない。
第六節は“Deathis the mother of beauty，，のテ｛マの変奏の世界である。
“Is there no change of death in paradise? / D伺 sripe fruit never fall? 
Or do the boughs / Hang always heavy in that perfect sky, / Un-
changing ．．．？”くパラダイスには死の変化は全くないのだろうか。／熟した
実は絶対に落ちないのか，校は，不変のまま，／いつもあの完全な空の中に重





生老病死の四苦をさけられぬ人聞に向って“Beautyis truth, truth Beauty.” 
く美は真実，真実は美である〉という事柄を悟るだけで充分とせよと壷という
ミクロコスモス的詩的空間（芸術〉が語りかける世界であった。スティーグン
ズがこの六節の最後で， “Death is the mother of beauty, mystical, / 





( 7) J. Riddel, p. 83. 
( 151) 
第七節が，“Suppleand turbulent, a ring of men / Shall chant in orgy 










She hears, upon that water without sound, 
A voice that cries，“The tomb in Palestine 
Is not the porch of spirits lingering. 
It is the grave of Jesus, where he lay.” 
We live in an old chaos of the sun, 
Or old dependency of day and night, 
Or island solitude, unsponsored, free, 
Of that wide water, inescapable. 
Deer walk upon O町 mountains,and the quail 
Whistle about us their spontaneous cries ; 
Sweet berrセsripen in the wilderness ; 
And, in the isolation of the sky, 
At evening, casual flocks of pigeons make 
Ambiguous undulations as they sink, 


















前節の終りにあった二行一一“Andwhen they came and whither they 



















十字架の聖なる静寂〉であり， E ・ケスヲ｛も指摘するように“thedead 











の編集者であったハリエット・モンローに“SundayMorning，，を I.n, IV, 
Vの節順にするならば短かくしても良い一一“Isee no objection to cutting 
(8) ハロノレド・プルー ムはスティー ウεンスーの詩の一般的性格について次のように指摘し
ている一一“Stevenswrites a poetry centered on the aporia between rhetoric as 
persuation and rhetoric as a system of tropes, and in a curious way this centering 
became a guarantee of his poetic importance.”（Harold Bloom, Wallace」）tevens:






“Poetry must resist the intelligence almost successfully.” （OP, 171) ＜詩は理知に対
して殆んど首尾よく抵抗すべきである＞と詩の感覚的超越性で答えるであろう。
本書の目的の一つは「詩と真実」に至る「信」の問題の究明であり，スティーヴンズ












わなかったけれども〉一一－ "I did not think that I was expressing paga-














( 9) Edward Kessler, Images of Wallace Stevens, (New Jersey; Rutgers Univ. Press, 
1972), p. 102. 
(10) この詩にあるロ｛マン派的特色を様々な批評家が比較しているが，厳密な意味で有
益な指摘は少いと思われる。 例えば，前記 R.Buttelは，ワ｛ズワ｛スの‘＇ Tintern
Abbey”にある“Onceagain / Do I behold these steep and lofty cliffs ．．．”の一
節の風景がスティーウeンスー の第八節後半にアメリカイじされている印象があるということ
を，彼の学生時代の物語作品“TheNymph，，の中のマサチユ｛セッツの森の描写に比
較言及して述べている。（R.政1tel,(1967), p. 222). Helen Vendlerもスティー ウ’ンズ
の色々 な作品とキー ツの‘＇ ToAutumn，，との比較研究の中で，キー ツの風景が domestic,
agriculturalであるに対して，この第八節のそれは今は無きAmericanwildernessである
と強調している。（H.Vendler，“Stevens and Keats”“To Autumn”， Doggett & Buttel, 
eds., Wallace説evens:A Celebration (1980), pp.173-4, p. 347). 
( 155) 
Where are the songs of Spring? Ay, where are they? 
Think not of them, thou hast thy music too,-
While barred clouds bloom the soft-dying day, 
And touch the stubble-plains with rosy hue; 
Then in a wailful choir the small gnats mourn 
Among the river sallows, borne aloft 
白 sinkingas the light wind lives or dies ; 
And full-grown lambs loud bleat from hilly bourn ; 
Hedge-crickets sing; and now with treble soft 
The red-breast whistles from a garden-croft; 
































そしてキーツのテ｛マは“wasnot natural process but rather human 





る感は免れない。キ｛ツの“reticentdiction and chaste rhetoric，，く控え目
な言葉づかいと飾り気ないレトリック〉という彼女の論点は当然としてもステ
イ｛グンズが“writeswith an increasing opulence of rhetorical music 





(11) 前記 WallaceStevens: A Celebration, pp. 174-6.そしてこの観点から見れば，
“The Snow Man，，の心境は‘'TheMan Standing in the Stubble Plains，，とも言えて，
＜春のうたを想うまい＞を体現したものであると Vendlerは論じている。（p.187). 










“Shall”という仮定的表現一一第二節の“Shallshe not find ．．．”，第三
節の“Shallour blood fail . . ，”“Or shall it come to ．．．”“And shall 
the earth / Seem . . . weshall know ？”等一ーは第七節になると“aring of 
men / Shall chant ．．．”“Their chant shall be . . ”“And in their 
chant shall enter ．．．”“They shall know well ．．．”“The dew upon 
their feet shall manifest.”と断定にもひびく蓋然性を表わす shallへと変
化してゆく。
これらのレトリックに包まれ支えられて来た倶想の世界が飽和する瞬間，日
曜の静寂に戻り，“Thetomb of Palestine ... / Is the grave of Jesus" 
と夢をあばくような現実の声がする。現実の声は断定的なト戸トロジーである。
ト｛トロジカノレな声は， すでに論じた事柄と重複するが例えば， ガ｛トノレ｛
ド・スタインの“Roseちゃん”の童話 （TheEarth is Round）にみられるあ













スティーウeンスー は“Esthetiquedu Mal" (1944）「悪の美学」の中で，“The









「身だしなみの良いヒケ－の男」の中で』ま，“Afterthe final no there come s 




The tragedy, however, may have begun, 
Again, in the imagination’s new beginning, 
In the yes of the realist spoken because he must 
Say yes, spoken because under every no 












話」でもある。“Itmust / Be the finding of a satisfaction ... The 
poem of the act of the mind." ( CP, 240）く一つの満足の発見であらねば
マインド
ならぬ精神のアクトのポエム〉は，“Itcan never be satisfied, the mind, 
never.”（CP, 247）く決して満足させられることは無い，精神は，決して〉の
認識に基いていたのである。
「フソνー ギターをもっ男」 (1937）が一一“P田 try/ Exceeding music 



















れ故に詩人は“Notestoward a Supreme Fiction，，の一節で次のように問
いかける。
... Why, then, when in golden fury 
Spring vanishes the scraps of winter, why 
Should there be a question of returning or 
Of death in memory’s dream ? Is spring a sleep ? 
This warmth is for lovers at last accomplishing 
Their love, this beginning, not resuming, this 














one of the sources of poetry.”（OP, 173）＜無知は詩の源泉である〉，“The
( 161) 
poem reveals itself only to ignorant man.”（OP, 160) ＜詩は無知の人聞
にのみ啓示される＞という言葉もく新参の蜜蜂＞が象徴する無心の境地と対応
する。春は秋や冬の夢をみる眠りであるべきではない。
The poem refreshes life so that we share, 
For a moment, the first idea ... It satisfies 
Belief in an immaculate beginning 
And sends us, winged by an unconscious will, 







このように“Notestoward a Supreme Fiction，，で強調されている“an




き“Myheart leaps" （わが心は躍る）心境を“TheChild is father of the 
ひと
Man.”（幼な児は大人の父）とうたい，その心境のいつまでも絶えぬことを祈
りながら，傑作“Ode- Intimations of Immortality from Recolletions 
of Early Childhood，，「領，幼時を回想して霊魂の不滅性を識る」の序曲とし
て，再びその歌の最後の三行一一“TheChild is father of the Man ; / And 
( 162) 













CY EST POURTRAICTE, MADAME 
STE URSULE, ET LES UNZE 
MILLE VIERGES 
Ursula, in a garden, found 
A bed of radishes. 
She kneeled upon the ground 
And gathered them, 
明Tithflowers around, 







(14) 11月という指定は， S.F. Mor配，ed.,Peoms by Wallace Stevens (Vintage Book, 
1959）の巻末にある（p.171）年表による。
( 163) 
She dressed in red and gold brocade 
And in the grass an offering made 
Of radishes and flowers. 
She said，“My dear, 
Upon your altars, 
I have placed 
The marguerite and coquelicot, 
And roses 
Frail as April snow; 
But here，” she said, 
“Where none can see, 
I make an offering, in the grass, 
Of radishes and flowers.” 
And then she wept 
For fear the Lord would not accept. 
The good Lord in His garden sought 
New leaf and shadowy tinct, 
And they were al His thought. 
He heard her low accord, 
Half prayer and half ditty, 
And He felt a subtle quiver, 
That was not heavenly love, 
Or pity. 
This is not writ 


























































































(16) Frank Kermode, Wallace Stevens, (1960) p. 30.ちなみに／レウシイ・ベケットは
このカーモードの研究を小冊子ながらスティーグンズに関する最高のものとの評価を与




如く歌っている自覚が，最後の“This1s not wnt I In any加ok”くこのことは
いかなる書に記されてはあらず〉と標題に見合った古風な文体のアイロニ｛に
示されている。まことに“Thebrilliance of earth is the brilliance of every 
paradise.”（NA, 77）く地上の輝きはあらゆるパラダイスの輝き＞を実感させ
る作品であり，“Themind that in heaven created the earth and the 





一“theearth, / Seen as an amorata”（CP, 484), 一一主題の聖女ウノレス
ラにわざわざマダムという貴婦人の称号がつけられている理由である。
この作品から数十年後の“APas tr叫 Nun”「田園風の尼僧」の中で“Finally,
in the last year of her age, / Having attained a present blessedness, 
よわい



















We say God and the imagination are one . 
How high that highest candle lights the dark. 
Out of this same light, out of the central mind, 
We make a dwelling in the evening air, 










とはない理由で〉語られ， “Within a single thing, a single shawl I 








高のフィグジョンへの覚え書」の中で，すでに，“Andfor what, except for 
you, do I feel love ？”（CP, 380）くそして，君以外の何に私は愛を感じていよ
( 169) 
うか？〉と呼びかけられ， また“thelover that lies within us and we 

























察は分析不可能なく論理の奇跡〉一一“theimagination is the miracle of 
logic”（NA, 154）であると言えようと論じている。そこでは，詩的価値とは，














いない〉一一“thegreat似>emsof heaven and hell have been written 














てゆく。“Esthるtiquedu Mal" (1944）の中ですでに，“Thegreatest poverty 
is not to live / In a physical world, to feel that one’s desire I Is too 
プイジカバ，
difficult to tel from despair.”（CP, 325）く最大の貧困は有形の世界に
住まぬこと，己の欲望と絶望を分かち難く感じることである〉と述べた時は人
生の午後三時をまわってしまったスティーグンズ自身の内面の焦慮を語ったも




toward a Supreme Fiction，，の中の“thisbeginning, not resuming, this 
/ Booming and booming of the new-come bee.”（CP, 391）について“We
cannot ignore or obliterate death, yet we do not live in memory, Life 












純な旋律になって感動を与えなくなると嘆いている。一一“WhatI want more 
than anything else in music, painting and poetry, in life and in belief 
is the thrill that I experienced once in al the things that no longer 








一一“Ihad thought you were subject to some unrest, because you have 
been so active, as if Seelensfriede was something that could be pursued 










に， 一一一“Toallow that act to become an act of misery or even, even” 
tually, of terror is easy ; to do the opposite is no less easy. you 








例えば“tofeel that one’s desire / Is too difficult to tel from des-
pair”（CP. 325）一一く欲望と絶望の分け難さ〉という認識が，そのまま，「悪
の美学」の原理であったことは，すでに「日曜日の朝」に悟った“Death







は神秘な夜と化し“Night’shymn of the rock, as in a vivid sleep.”くCP.
528) （生き生きとした眠りの中にあるような，夜の岩の讃歌＞となる「詩」を





て冬の現実に向って下降する九月には， すでに， “The Dwarf" ( CP, 208) 
「保儒」の姿が見える。“Nowit is September and the web is woven ... 
and you have to wear it”く今や九月，そして織りものは織られ・・・君はそ




儒であって，“Sittingbeside your lamp, there citron to nibble/ And coffee 











ところで，この“TheDwarf，，はPartsof a World (1942）の中の一作で




So summer comes in the end to these few stains 
And the rust and rot of the door through which she went. 
The house is empty. But here is where she sat 
To comb her dewy hair, a touchless light, 
Perplexed by its darker iridescences. 
This was the glass in which she used to look 
At the moment’s being, without history, 
The self of summer perfectly perceived, 
And feel its country gaiety and smile 
And be surprised and tremble, hand and lip. 
This is the chair from which she gathered up 
Her dress, the carefulest, commodious weave 
Inwoven by a weaver to twelve bells ... 
The dress is lying, cast-off, on the floor. 
( 175) 
Now, the first tutoyers of tragedy 



















































Poetry and Painting，，「詩と絵画の関係」の中に語っている如く， “a vital 




ての生命の自己主張＞から由来するものである。“Poetry/ Exceeding music 









VACANCY IN THE PARK 
March ... Someone has walked across the snow, 
Someone looking for he knows not what. 
It is like a boat that has pulled away 
From a shore at night and disappeared. 
It is like a guitar left on a table 
By a woman, who has forgotten it. 
It is like the feeling of a man 
Come back to see a certain house. 
The four winds blow through the rustic arbor, 





















マックグリ｛グィへの便りに“Whenwe look back, at least when I look 
back, I do not really remember myself but the places in which I lived 





melody . . . a dzzle of remembrance and sight” （CP, 433）一一く深
淵よりひびく旋律・・・記憶と光景の肱耀＞に呑まれてゆくためである。また
それは“MadamLa Fleurie” （CP, 507）「花に蔽われたマダム」の中では
“He looked in a glass of the earth and thought he lived in it. / Now, 
he brings al that he saw into the earth, to the waiting parent. /His 






よって存在を示す凄味をもった母である故に，“abearded queen”（CP, 507) 
くひげのあるクイ｛ン〉として映じている。
そこでは Harmoniumに於てすでに聴えていた存在の深淵のひびき，即ち
“Domination of Black，＂“Another Weeping Woman，”“Sunday Morning" 
等の世界に流れていたく暗いアピズマノレ・メロディー＞がさらに暗さを深めて，
“The black fugatos are strumming the blacknesses of black ．．”（CP, 
507）く黒きフーガが黒の黒さを掻き鳴らしている＞ひびきとなって襲って来る。







タ｛・ハマーへの便りの中で，明快に“foodfor the imagination ... It is 











“Everyone can understand how an every-day sorrow be・
comes unbearable at Xmas., which is al emotion. At moments, 
I feel like shutting the day and al its feelings out, although 
that would only make bad worse. And I realize perfectly 
c 180) 
how, being alone, you find what is precious to you again 
precisely in that solitude. Underneath your efforts to lead a 
normal life . . . there is always, for you, one inescapable 
secret. But while it is a sorrow it is also the one treasure 
























“Simone Weil in La Pesanteur et La Grdce has a chapter 
on what she calls decreation. She says that dョcreationis making 
pass from the created to the uncreated, but that destruction 
is making pass from the created to nothingness. Modern 
reality is a reality of decreation, in which our revelations are 
not the revelations of belief, but the precious portents of our 
own powers. The greatest truth we could hope to discover, in 
whatever field we discover it, is that man’s truth is the final 











ハーグィ・ピア［スは， The Continuity of American Poetry (1961）の
中でポ｛，エマーソン，ホイットマン，ディキンソン等のアメリカの詩人に常に
(2) スティーグンズがパラフレーズしている箇所の原文“Decreation:faire passer du 
er飴 clansl’incr“／ Destruction: faire pa田erdu cree clans le n匂nt”の渡辺義震氏訳
は次のようである一一＜遡創造。ある創られたものを，創られずに初めから存在するも
ののうちに移り行かせること。破壊。ある創られたものを， 虚無のなかに移り行かせ















of the adventitious, the contigent, and the particularly transformative 
and possessive from the reality on which the transformation has been 















( 3) ピアー スは A.Willsの英訳一一“Decreation: tomake something created pas 
into the uncreated. Destruction : tomake something created pas into nothingness.” 
一一〔Gravityand Grace (New York, 1952) p. 36〕と比較してスティーウeンズの
“making pas”の表現に上述の如く“intenselyhumanistic, even atheistic, conception 
of the self，，がみられると論じている。 Roy Harvey Pearce, The Continuity of 
AmeバcanPoetry (1961) p. 412.及び前注参照。
( 4) 同上 p.412-3. 




きょう。“Stevens’methodhere, when decreation is involved, is quite 
simply the method of reduction-or negation-as a way of thinking 
about the world. But what is reduced / negated is not the world, 





















( 6 ) Roy Harvey Pearce, "Toward Decreation: Stevens and the ‘＇Theory of Poetry”，” 
Wallace Stevens: A Celebration, (Princeton, 1980), p. 289. 
(7) 向上， p.292. 
( 184) 
“Sometimes I believe most in the imagination for a long 
time and then, without reasoning about it, turn to reality and 
believe in that and that alone. But both of these things 












ー・チヤ－チを失つた後につくられた“TheOwl in the Sarcophagus"(l947 ） 
「－石棺の中のふくろう」に於て
that in the syllable between life / And death cries quickly ... is 
the mother of us al, / The earthly mother and the mother of / 
The dead ．．．”（CP, 432）く実在は驚異である・・・生と死の音節の中で，
すばやく叫ぶ彼女は，我々すべての母，大地の母，死者たちの母・・・〉とし
て把えられていた大地は，時には，想像力が“mteriorparamour”（CP, 524) 
と呼ばれたのと同様に“earth,/ Seen as inamorata" ( CP, 484）く情婦と
してみられた大地＞となり， “The sentiment of the fatal is a p訂 tI Of 
filial love.”（CP, 491）く宿命的なる者の心情は子としてふさわしい愛情の一
部である〉という告白にも似た感情でもって，大地としてのみ直観できる「実
( 8) 1947年9月5日附けの BarbaraChurchへの便りで，この作品に GoodbyeH. C., 
と彼女の夫への献辞をつけるつもりがあったと語っている。（L.566）。
c 185) 





ところでこの動揺が歌われることが（theact of the mind）としての詩に
なる事情は， 75歳の誕生日を記念して『全詩集』（1954〕が出版された翌年，ス
ティーウ＠ンズが世を去る年に書かれた“AsYou Leave the Room”（1955〕「君
が部屋を去るとき」にも一一“Youspeak, You say: Today’s character is 
not / A skeleton out of its cabinet. Nor am I.... I wonder, have I 
lived a skeleton’s life, I As a disbeliever in reality, / A countryman of 







“... The author’s work suggests the possi凶 ityof a supreme 
fiction, recognized as a fiction, in which men could propose 
to themselves a fulfilment. In the creation of any such fiction, 
poetry would have a vital significance. There are many poems 
relating to the interactions between reality and the imagination, 
which are to be regarded as marginal to this central theme.” 
(L. 820) 














すて守に見たところの，ポエットリ｛を“normalvital field of study，，として
ヒューマユティ
確立できる人文の道，つまり詩道とせんというスティーヴンズの大目的を想起
させている。ここで私達は，“Notestoward a Supreme Fiction" (1942）の
＜透明の場〉へ再び円環をなすが如く戻されてゆかねばならない。そして“my
ムンド－






ように，一一“Time’swinged chariot hurrying ne訂”く迫り来る「時」
の翼ある戦車〉が常に背後から鳴りひびき，そうして“Andyonder al before 













そこで， TheCollected Poems of Wallace Stevens (1954）の掠尾を飾る




NOT IDEAS ABOUT THE THING 
BUT THE THING ITSELF 
At the earliest ending of winter, 
In March, a scrawny cry from outside 
Seemed like a sound in his mind. 
He knew that he heard it, 
A bird’s cry, at daylight or before, 
In the early March wind. 
The sun was rising at six, 
No longer a battered panache above snow . . . 
It would have been outside. 
It was not from the vast ventriloquism 
Of sleep’s faded papier-mache . . . 
The sun was coming from outside. 
That scrawny cry-it was 
A chorister whose c preceded the choir. 
( 188) 
It was part of the colossal sun, 
Surrounded by its choral rings, 
Still far away. It was like 



























When the sun filled my room at half-past six this morning, it made 




“And the robins are back. It is such a joy to hear them in the early 
morning and again in the evening as I walk home, even though, so 
far away from the mating season, they are nothing to what they 


















なければ，それは具体的実在と信じられ得るのである。“ascrawny cry from 













繰り返えして強調すればその鳴き声が，“Heknew that he heard it, / 
A bird’s cry.・・く彼はそれを聴いたと分った／小鳥の鳴き声を・・・＞とい















“... Under such stress, reality changes from substance 
to subtlety, a subtlety in which it was natural for C白anne
to say：“I see planes bestriding each other and some times 
straight lines seem to me to fal”or“Planes in color. . . . The 
colored area where shimmer the souls of the planes, in the 
blaze of the kindled prism, the meeting of planes in the sun-













“This reality is, also, the momentous world of伊etry.Its 
instantaneities are the familiar intelligence of p侃 ts,although 
it has been the intelligence of another ambiance. Simone Weil 




















が“TheWorld，，「世界」の中で“Isaw Eternity the other night / Like 
a great Ring of pure and endless light ．．．”く純粋で無限な巨大な輪
の如き／永遠を私は先夜みました〉とうたったり，あるいは“TheMorning 
Watch，，「朝の当直」の中で“Inwhat rings, / And hymning circulations 
the quick world / A wakes, and sings，，くいかなる輪と賛歌の円の中で活
ける世界は目覚め歌うか〉とうたいあげたところの近世には崩壊してしまって
いた同心円的構図の「宇宙の調和」が「現在」するようなグィジョンである。






Auroras of Autumn，，に於て“Farewellto an idea . . . He says no to 
( 193) 























(12) Alan Perlis, Wallace Stevens: A World of Transforming Shapeι（Backnell 

























の想像力」に於て， “The true poem is not the work of the individual 
artist; it is the universe itself. the one work of art which is forever 
ポエム





































この作品の標題は，ステイ戸ウeンズの永年の友人であった W.C. Williams 
の有名な短い作品“A Sort of a Song" (1944）の中の括弧つきの挿入句































THE WORLD AS MEDITATION 
(15) 上記，第四巻， p.279. 
J' ai passe trop de temps i 
travailler mon violon, i voy・
ager. Mβis l’exerct・ceessentiel 
du compositeur-la meditatz・on-
rien ne l' a jamais suspendu 
( 197) 
en moi . . . Jevis un reve 
permanent, qui ne s’arrete ni 
nuit ni jour. 
GEORGES ENESCO 
Is it Ulysses that approaches from the east, 
The interminable adventurer ? The trees are mended 
That winter is washed away. Someone is moving 
On the horizon and lifting himself up above it. 
A form of fire approaches the cretonnes of Penelope, 
Whose mere savage presence awakens the world in which 
she dwells. 
She has composed, so long, a self with which to welcome him, 
Companion to his self for her, which she imagined, 
Two in a deep-founded sheltering, friend and dear friend. 
The trees had been mended, as an essential exercise 
In an inhuman meditation, larger than her own. 
No winds like dogs watched over her at night. 
She wanted nothing he could not bring her by coming alone. 
She wanted no fetchings. His arms would be her necklace 
And her belt, the final fortune of their desire. 
But was it Ulysses? Or was it only the warmth of the sun 
On her pillow? The thought kept beating in her like her heart. 
The two kept beating together. It was only day. 
( 198) 
It was Ulysses and it was not. Yet they had met, 
Friend and dear friend and a planet’s encouragement. 
The barbarous strength within her would never fail. 
She would talk a litle to herself as she com加dher hair, 
Repeating his name with its patient syllables, 























も修道士的にストイックであり，その点は‘'Toan Old Philosopher in Rome.，，の中



































“Poetry is the spirit, as the卯 emis the body. Crudely 
stated，卯etryis the imagination . . . I have in mind pure 
poetry. The purpose of writing卯etryis to attain pure poetry. 
The validity of the poet as a figure of prestige to which he 
is entitled, is wholly a matter of this, that he adds to life 
that without which life cannot be lived, or is not worth living, 
or is without savor, or, in any case, would be altogether dif-
ferent from what it is today. Poetry is a passion, not a habit. 
This passion nourishes itself on reality. Imagination has no 
source except in reality, and ceases to have any value when 
it departs from reality. Here is a fundamental principle 
about the imagination: It d侃 snot create except as it trans-
forms. There is nothing that exists exclusively by reason of 
the imagination, or that does not exist in some form in 
reality. Thus, reality = imagination, and the imaginationニ









































“The trees had been mended, as an essential exercise / In an inhuman 





“remedy”（手当）にまで関連した言葉である。“Poetryis a C町eof the 





の膜想が“Isit Ulysses ．．．？”の弱い現在時制から，“Shehas composed 
．’の現在時制へ，さらに，“Butwas it Ulysses ．．．？”の単純過去時制




“The two kept beating tgether”く双方は一緒に動樗し続けた〉と述べら
れながら，それが“Itwas only day，，くただ日に過ぎなかった〉と示される
(18) この時制の動きの‘deceptivesimplicity，については， スーザン・ウエストンも
“We are hardly aware when the p伺mbecomes Penelope’s meditaton rather than her 
sensory e却erience” （いっこの詩がペネロペの感覚体験というよりは， 彼女の膜想に
なるのか，私たちは殆んど気がつかない）と述べて指摘している。 SusanB. Weston, 
Wallace Stevens: An Introduction to the Poetry. (New York: Columbia Uni・ 






one ought to find is normal life, insight into the commonplace, 






に行き，“Itwas not terribly exciting but there were some bits in 






thought kept beating in her like her heart. / The two kept beating 
together.，，のbeatingの鼓動の中に，すでに触れたことのある“TheMan on 
the Dump" (1938）の中で詩人が古い鍋や釜というく日常性〉をたたいて，
一“Onebeats and beats for that which one believes" (CP, 202）く信
じられるものを求めてたたきにたたく〉音や姿が腫えって来る。
1940年10月10日付けのへンリ｛．チヤ｛チ家に
the language of伊etrybut the thing itself ... It does not mean 





















“The major poetic idea in the world is and always has 
been the idea of God. One of the visible movements of the 
modern imagination is the movement away from the idea of 
God. The凹etrythat created the idea of God will either 
adapt it to our different intelligence, or create, a substitute 























クイン（SisterBernetta M. Qumn）に， 1951年12月21日の手紙の中でまる
で自己弁解の知くに“Iam not an atheist although I do not believe 
to-day in the same God in whom I believed when I was a boy. But 






ベネローぺのやさしい胸に学んでいる想いは，“Thetwo worlds are asleep, 
are sleeping, now.”（CP. 501）く二つの世界は眠り，今，眠っている〉ところ
の“AnOld Man Asleep”（1952）「眠っている老人」を越えて“AChild Asleep 
in Its Own Life”（1954）「己自身の生命の中に眠っている子供」まで包摂し
てゆく思念となってゆく。
「世界は慎想だ」の世界に戻って付言すれば，“Hisarms would be her 











はいない筈である。それは， やはりあの“Mygreen, my fluent mundo” 
ムyr' 
くわがみどりの，わがよどみなき世界＞ (CP. 407）であり，“Itis the gib-
























“Un des plaisirs les plus delicieux de !'amour humain, 
servir l'etre aime sans qu'il le sache, n'est possible dans 
(19) 





























。TakashiYAMASAKI“Some Aspects of Wallace Stevens' Imagination A 
Study of His Poetry一”（関西学院大学「欧文紀要JKwansei Gakuin University 
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The author’s purpose has been to offer an attempt to elucidate 
Wallace Stevens' world of Ku （空） or Configuration out of Nothingness 
as a possible approach to“a Supreme Fiction，”viewing Stevens' whole 
work from his standpoint that“the theory of poetry is the theory of 
life." 
The world of configuration is the field which can be reached 
through Gestalt perceptions. From the epistemological point of 
view, it is neither monistic nor dualistic ; itis the world of parity 
or relative reciprocity. In Stevens' phraseology, this world appears 
as a“reality-imagination complex" in which speech or words sustained 
by Aristotelian “common sense，” become a poem - a form based on 
the organic nature of speech一一 thetelling and connecting relation. 
In Stevens' late years his world of poetic configuration and 
thought attains such dimension that it can only be acknowledged 
in terms of Simone Weil's“decr臼tion”where poetic space reveals 
itself involving the poet and the reader, or a fellow aesthetic into a 
whole conception. 
The contents of this book is as follows : 
Preface 
Introductory Chapter : Stevens' Life and Poetry一一 TheReal 
Image of Wallace Stevens. 
Chapter I ：“Reality喧Imagination”Metaphor－一 Significanceof 
“Earthy Anecdote" as the opening伊em.
Chapter II : The Imagination and 
Instance from “Anecdote of the Jar.” 
Chapter IV: Various Aspects of Nothingness - Ku （空） and 
Nishida’s Philosophy. 
Chapter V: The World of Relativity - a Gestalt Approach. 
Chapter VI ：“Reality-Imagination Complex" 一一 “The Trans-
parence of the Place.” 
Chapter VII : The Terrestrial Song is a Celestial Song一一 and
“Final Soliloquy.” 
Coda ：“Decrfation”and “a Supreme Fiction." 
Afterword. 
( 219) 
In the introductory chapter the author has paid a special attention 
to Stevens' synthesized position of Arnold and Pater, which is seen 
in his attitude toward life and poetry, and finds its epitomized 
expression in one of his letters to Archibald MacLeish. 
The second chapter deals with the significance of “Earthy An-
ecdote as a“Reality-Imagination”metaphor and is compared with 
Eliot’s use of metaphor in his “Prufrock.” 
The third chapter takes up“Anecdote of the Jar”and studies 
how a reading of a poem can be sustained by Aristotelian common 
sense. The jarring character of the Jar is noted, the whole poem 
being an epistemological dramatization of the imagination. 
In the fourth chapter various poems are treated in relation to 
Nishida’s philosophy of‘field of nothingness，’postulated in his sかcalled
‘predicate’philosophy. “Domination of Black" is compared to a 
piece of Mandala in which we can acknowledge the immutable and 
the absolute absences as well: black, the total lack of light, and 
death, the absence of life. In “Valley Candle" is found nirvana 
(etymologically, a blowing out a candle), and the interplay between 
image and imagination is phenomenologically discussed. And espe闇
cially in “The Snow Man" the idea of nothingness is related 
to Nishida’s philosophy of ‘field of nothingness' in which Nishida 
postulates the substance that becomes predicate and not subject, which 
is contrary to Aritotelian definition of the substance which becomes 
subject and not predicate. Nishida considers that to transcend toward 
the predicate is to transcend toward the subject, and there we can 
touch reality. In “The Emperor of Ice-Cream，”“The Death of a 
Soldier，” and especially in “Flyer’S Fall”we see a significant nothin-
gness in its configuration out of the interaction between creation 
and decreation. In “Flyer’S Fall" speech approximates to an excla-
mation, and that exclamation to a prayer, and this connects us with 
the problem of belief. 
( 220) 
Chapter Five further explores the relationship between the indi-
vidual and the universal, dealing with “Study of Two Pears" and 
thereby the phenomelogical significance of the two pears - or the 
function of parity - is explained. Also treating some other famous 
poems, this chapter elucidates the parity or relative reciprocity of 
being. The intrinsic nature of being is oneness (ontology of love, a 
cognate with beliイ） which finds its frequent use in Stevens' poems. 
And in Stevens, poetry is the unifying field of the relative world 
一一一“thingsseen and unseen.” 
The intricate fluctuations between reality and imagination con-
stitute an inward poetry juxtaposing ecstasy －一“thelingua franca 
et jocundissima”experienced in“the vivid transparence，” and despair 
－一一“Theblack fugatos are strumming the blacknesses of black. 
The strenuously repetitive search for a route between such ecstasy 
and despair, which is the most characteristic of Stevens, is pursued 
from the sixth chapter to the last coda. And we learn that the 
scene of“any glamorous hanging" with “an abysmal melody . . . a 
dazzle of remembrance and sight" is deeply rela出dto the problem 
of“d己cr臼tion".Here, reality’s immediacy and instantaneities are 
rendered, and the multiplicity of experience as well as the simulta-
neity of different perspectives are revealed by being fragmented and 
restructured as we move toward the genesis of being in “the 
momentous world of poetry.” 
We can witness Stevens' later poems reaching to one realm in 
which imagination and reality are reconciled. The problem of 
irrationality is discussed when we come to Stevens' struggle to deny 
ultimate being in some transcendent realm, though he stil endeavours 
altogether to postulate being and meanmg within things as they are 
to be apprehended in “a Supreme Fiction." 
Finally we learn that Ulysses’arms around Penelope’s neck shed 
a significant light on the essential, vital function of art, art which 
articulates things into harmony - Harmonium, and which is 
etymologically derived from arm. 
( 221) 
Truth belongs neither to language nor to the world, but to the 
relationship between them. And art, especially poetry, can best 
exemplify that relation because the poet is always conscious of a gap or 
distance of just the sort of dimension which exists between language 
and the world, or between science and the world. For the world 
becomes an object only when a distance or“ghostlier demarcations” 
open up between it and parts of itself. We, then, experience that 
“any glamorous hanging" in “Parochial Theme" (the word glamorous 
is derived from grammar) might be transfigured into glamorous 
hangings, or drapery of perceptions. 
The author has adopted a sort of double approach to reading 
Stevens, like that of Helen H. Vendler, as Abbie F. Willard once 
commented on her in his Wallace Stevens: the Poet and his Critics 
(1978). Likewise, in the limited space of this book, the author has 
endeavoured to examine the short and long poems of Stevens as 
individual entities, but also as steps in a spiral extension of phases 
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